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This exhibit features an aspect of Kevin Kadar's painting not yet singled out: the landscape.  Among his many inspirations, Kadar's artwork is fueled by his travels.  "Portland to Paris and Beyond" includes almost 20 images which weigh heavily on his yearly trips to Paris.  Views along the river Seine catalogue months-on-end spent capturing the city's smoky light, the glowing night sky, and distinctive low skyline.  

Also exhibited are several works which Kadar notes as "imagined."  He allows his thoughts and dreams to freely direct these paintings, resulting in detailed paintings with mythic presence.  It is emotion, not logic, which rules this territory.   The paintings "Predator" and "Attack of the Cephalopods" have operatic intensity with their wild beasts and chimeras.

For the past decade Kevin Kadar's painting exhibits almost exclusively presented figurative paintings.  His transcendent, and sensual images of the human form have garnered him kudos such as the Betty Bowen Special Recognition Award from the Seattle Art Museum in 1998, and reviews lauding him among the regions' best painters.  

Kevin Kadar's thoughts about  his landscape paintings: 

I’ve done so many landscapes. I just think about the paint, brushstrokes, and automatically the paintings come out looking like a penetration of the surface, often with great distance. I paint a direct observation and then glaze over details in order to convey an emotional perception of the site. Obscuring some of the realistic details allows a ghost image to come through, which can tell me what the landscape is going to be. This includes a residue of energy of what’s been there, especially in historical spots, but even in non-historical spots where rather pedestrian events occur. Being influenced by my travels, these landscapes reflect the regions where I have spent time, but I also allow my imagination to further an internal journey with terrain much less certain. It’s as though I sacrifice some of what I know in order to experience a deeper understanding. My hope is that viewers will explore this deeper vision through careful contemplation.
