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The body of work, "Science | Fiction," addresses the practice of science and the creation of fiction using several types of photographic techniques.
The piece entitled, "Nest," is a study made in wet-plate collodion of a collection of wild

bird nests and is the cornerstone of the exhibit. The work consists of twenty-five individual ambrotypes presented as a grid. The processing artifacts create emotional characteristics. The swirling lines and apparent surface depth emphasizes the individuality of each structure. That the pictures are suspended on a glass surface underscores the fragility of each form. With this piece I am investigating patterns in nature as well as the use of instinctual architecture.

The encaustic work conveys more literal ideas of science and nature: decay, suspension and suggestions of randomness and destruction. These photographs were made with a digital camera, printed with archival pigment ink onto Thai silk tissue paper and then fused to clay board, embalming the image in encaustic medium. I chose this device to bring together two vastly different technological approaches to image making and to underscore the lineage of the practice of scientific inquiry.
The appropriated images used in "Bombs in a Box" (tic, tac, toe) are all from the United States' archives and are believed to be within the public domain. In the 1983 film War Games, tic-tac-toe is used as an allegory for nuclear war. In the climax of the film, the protagonist prevents an out of control military defense computer from launching nuclear missiles by making it repeatedly play tic-tac-toe against itself. After quickly learning that good strategy by both players produces no winner, the computer then plays through all known nuclear strike scenarios, again finding no winner. The computer concludes that,"The only winning move is not to play." The same year as the release of the movie, Stanislav Yevgrafovich Petrov, a retired Soviet Air Defense Forces lieutenant colonel who, according to several sources, averted a nuclear war on September 26, 1983, when he deviated from standard Soviet doctrine by positively identifying a missile attack warning, that had been activated by a Soviet spy satellite, as a false alarm. He was later honored at the United Nations in New York City for his actions.1
The large color pieces address the idea of fiction in terms of invented narrative. Each picture stands alone as an exploration of pattern, light, color, beauty and form. However, within these formal parameters, larger dialogues emerge. The images focus on the natural world and intend to afford the viewer an opportunity to bring his or her own interpretation to the photograph. These works were mostly completed while on various magazine and other assignments. This is the first time I have exhibited any photographs from my other life as an editorial photographer.

This body of work underlines the inherent human propensity to collect and study, and to perhaps give distinction to what we can grasp but never completely comprehend.


1 Compiled from information on Wikipedia
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